Mactaggart / Zhao Mengfu / Geng zhi tu shi

Zhang Mengfu i ## (1254-1322, attributed)
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Gift of Sandy and Cécile Mactaggart

ARTIST’S INSCRIPTION
(2 columns in semi-cursive script)

Pictures of Tilling and Weaving / Composed at Empress Dowager’s Edict

001 #4i[E Z2/002 54 5 4

ARTIST’S COLOPHON & SIGNATURE
(4 columns in semi-cursive script)

I composed these poems several years ago / and Zizhong read and appreciated
them. / At his request, | have written this as a reply to him. / Zhao Mengfu of
Wauxing records.”

221 LR BUERTFTE, 1222 v ERh RSz, K223 HEZEH, ELIEZ
., /224 S BLES TR .

! Translation modified from the inventory record.
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ARTIST’S SEALS

Zhao shi Ziang #1 [X/ ¥ &, square relief (suspicious)

POEMS?
003 #1EH

004 X ECH, BWEHE. /N005 K HAR, HAAME. #£/006 5
Cll, SRR T. ZW/007 HH R, AZEWMmE. MAEH008 HEEY, e
FH . MHIFE/009 BEAL, TR RS . HREEHEAN/010 /), FIEESAF. H
EAEL/01L A, R H .

012/—H

013/F JA W E B, IR W . F8/014 BHE), fAslEtEE. EEH/015
HL, BEEMME. LEIREEO0L6 S, BRI ). SmEE, /017 155
A, hlmiERESK, /018 HF1W B, BUK&ER, /019 FTEEREE. Fr
B 1020 BUEAE S ]

021 =H

022 R+, IEHBEARRE. 1023 K2 B4, ZFEEmHid . /024 SR
WRAA, ZmPGELER . /025 BE5AETH, S5HIE/RE, 1026 Fil M, i
55 . 1027 FeZZH4ATRE, FEEEVGRT). /028 FEMRFIRKE, (M REEEE,
1029 {HALFZFZH1, HAREEAR .

030 /4 H

031 d i i, PEHARMITIE. /032 i i, MU EIR. 3/033 #tif
OV, TEELJREEE . /034 B RN N, R AH . 1035 FAEAm R, J54%
S, /036 FES R, FRELACEME. F/037 g el, imrl AR, —
1038 Bl G15, S IEE K.

039 11 H

2 For a printed version, see Zhao Mengfu 1339, 2:16a—-21b; Hammers 2011, 232—244 for a complete
translation.
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040 fP E & W2, 28583, 1041 Fg EIVCRERA, BAREUE. /042 72 AR
T, FrEEEHAE. /043 JhIEELLAR, REEINIE. 1044 HpSRIFERE, i)
EAHE . 1045 HRIEZE, BRI EF. 1046 2RIAHE, RiAZ N
1047 FAZ ke, VUil FZEME.

048 7~ H

049 H FHh/KH, ERIFETE. /050 HARGTRZ, WHBWW. /051 8417
AKH, YRR KB . B052 THAMAIE), EIE MR . R/053 knlwE s, FE
MR, 054 WFER S, AN1SRES 2. FEWEO055 B, RokIEZ . FH
B 1/056 Bifs, MEIREE .

057 b H

058 A KEEVEIL, o) HEE . /059 # N E AR, JIM7EREWR. 28/060 174
SR, RZEMNG. BE061 Lihilifr, Tpifl A&, KiE4H/062 Rk, ——
e, RATF063 K, BANFBLEM, K FHZE, 064 HE L. &
RN, —/065 A ik .

066 /\ H

067 His FH®, KEHHMZ., /068 B ARE, FfEfmARES. /069 7547 HE
T, ANBEEBL. A/070 FHEKYE, LTI ? ME071 CE, Prék
RIS ASRIA072 BE, WERLFET. BHFO0735 T, MR K
FIuAiI074 B, IRt

075 fLA

076 KZEEKHN, M A E077 &, SENTZ, BEEAOT81F, FHKiE
K, RIS 21079 . T NAHEE, Az nl/EA . /080 s H, EA
B, A)/081 FEE L, MBEAIF K. 1082 /NNIFFA], BRLEE. B
1083 T EFIE, HIE 8 EE

084 +H

085 A B4, FEEMER. /086 BN =, FFLINAEY;. /087 SHIEEL
T, RESHAIFERG . /088 LLSHRR S, ANESLELLE ., B //089 M4l H, g
Y| AT, BHZEAI090 BRE, MWAEETE. QG091 HA, A%kRk. &
FAI092 N, BEREE.

093 +—H
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094 B (H M4, Y45 HELEL, H/005 ZRmIEEV, 742 FA . /096 44
—dr, POk 5. ST HI097 N, LRIRAIFE . WAEASSRAE, /098 /b
IPEH .. ARTELIAS, /099 i5F| Ny, (HEE 2%, M 0[/100 Hff. &
BB, BE S0 55

102 +—-H

103 —HANE, —HERLE. 12EM104KEE, BAFAE. Z 2105 4%
J1%E, (REEL A, R4/106 [RFZ, SREAMAE. 107 8FRE,
IRVEE . ZEEE08 8T, IREEA M. K09 ML T, RS ER R, °
REAN/110 BRRSER, KT HZAE.

111 &% 1 H

112 IEH Bk, wmeooPiEes, /113 L TP 6L, B sEEllha. ¥1/114 15 )
K, REMIER. @5 PEREY, JFENE. HES/116 #iHgE), 3o
IERAR . K117 1155, MREhERET . BEEIETEN18 i, AARAS . H
FOR R, 4119 HAE s ?

120 — A

121 B HVIE, PR IT M. 1122 B H FRJREF, SV k. &RF/123 7]
TSR, $GHb S A . P E/124 FTRE, TRUGSAU . SHESEVR/125 H], $R3E
JHIEAT . KiEk/126 BEooih, VUEEMAs e, s H /127 B, SR E. EE
WEERSE/128 5, FRLLUE R,

129 = H

DA, BEACEUEE . /133 EEM ST S, SPEA1 H/134 1. Bl friE, °
AT 385/135 # . HIRF N J37b, SURTTREE . 1136 Al Rk, REALEH,
1137 B B MESE, BREEAS RS o
138 )4 H

139U HERTE, BREBIR. /140 mE &G, WEEEE. N4 55
/D, TREFANARNE . AH/142 WRHEEE X, JBUESLIERT. BR/143 SRS, B L

¥ The last horizontal line of the character heng 1& is missing to avoid a royal Zhao family taboo of the Song
dynasty.

* The character luan %% is a variant of lian % in the 1339 printed version.

® The character ye % is a variant of sang 3% in the 1339 printed version.
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FakEz. B/144 GUE RE, FOFLIE., §595/145 18, BMEEE. K
1146 -2 %, KEETMEIR .

147 1L H

148 L HEEN, BELFER. ¥N49BREE, AN, ]R/150 ZEAF
W, AR, WAL ETWE, AF AWM. WA WEE, Fik
BREHT . FRR/LS3 BRIX ., RYRIACHFE). /154 MM, KEEIUAL. &
IhIL55 A f i, PR B A

156 75 H

157 & FEERYSE, WEHRE . 1168 M & i, Mhisskun)a, H/159 FK 1L
NH, WIS, (HE/160 A2, ZEMNEHR. AIHA/161 &4, e
Frip=s, I N/162 REEES:, FEE G . W63 KN E, —ZBIAHE, I
0 b 1164 Wi, RrEfRlEEL Sy, ©

165-tH

166 -© H 2 M4, £ HFHAFT. /1167 SEZEAM, TN . /168 R
G, KISIALRN: . (/169 WREH, ARG EME . aALT70 R, £
B, TFRBATLIRRIR, WREREIGE. 8172 M, GRR&H., &
AMAT3 57, KRR, 7

174 )\ H

175 WK VERE, TEBRK g, By176 HERATHG, SIEMNTFRE. $%45/177 68
IR, AT BRI . MRAK/LT8 /N A, MBI . ARR/LT9 NI, &
. BHAR/L80 m— 8, ZEARWN—EE. 1TEMA8LIEY A, FtHWIE. K
K182 HE K, ANERFEFE.

183 /LA

184 ZERKFE B %, ELEITER/L8S . B HEIRAC, AMAIARIL86 . KIEMH
TR, HEATTTAR/187 4. o Biyial, SR g H/188 . YA AL, M
IERDEE/189 B . IBANE S, /190 Hridis, WARHMARLS, Ti/191 oA [
. BEERE R L, 1192 WISRE B .

® The compound jishi & i is a variant of tianjia F1 5 in the 1339 printed version. The characters yin i
and zui % are misplaced in the handscroll.

" The compound ginku %77 is a variant of laoku 2575 in the 1339 printed version.

8 The compound juzhi 82 is a variant of juzu & /¢ in the 1339 printed version.
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193 +H

194 BAERZRE, BOMIRYE. 1195 /N R K, &g, /196 H A
—F, BAOERE. W97 AW, IR NS, 1£/198 HHEE, HHHE
IR . A/199 WHEHTA, EHITERE. /200 SEFFHE M, FREILEE.
1201 NAEETTE, 2R IIME.

202 +—H

203 X R [GR1E, BRI . /204 BT EILR, BEHIT. /205 L EHAL
b, FRAIETS. 5/206 FAE L&, FrEAEWEH. ANA2/207 B, VUi
TR, REEALI208 EE, FEBESE. KEH2094%4 2, BEHAE. FH
=210 2R, RS EAL K

211 +—H

212 BRI T, NFARA, 12135 GRHA) Bk, HA %214
HEWE . FEEE AR, ZBYEA/215 Jiig. BTRIEH T, BIAEZE216 B, 2 H
RN, BT HiR. B SR, SRARIN218 5. KRS T, H
AAHI219 KA. FHA N, FB58/220 724

COLOPHONS
Saying’a &4 f (1781-1857), dated January 1857
(9 columns in semi-cursive script)

Carefully watching this handscroll, [I found that] all starting, ending and turning
radicals were created in a consistent style. This piece was created when [Zhao
Mengfu] just changed his style from imitating Li Yong 2=, (678-747) to
modelling after Wang Xizhi 2% 2 (303-361) and his son Wang Xianzhi E itz
(344-386). The running of his brush was humble but spiritual and ingenious,
perfectly in accordance with the Wangs’ art. Though not as inscrutably excellent
as his later works, it is not an achievement that Dong Qichang # £ & (1555-1636)
and Houshan 1% 111 *° of the previous Ming dynasty (1368-1644) and Wang
Shihong V£ -1:$# (1658-1723) and He Chao fa[ 5l (1661-1722) of our [Qing]
dynasty could obtain.

® The three characters lin ri xi # H 47 are marked with dots on the right side, which means they should be
removed.

191 could not identify Houshan mentioned here.
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On the day of winter solstice of the sixth year of the Xianfeng reign, seventy-six
sui old Xianglin records in the Hall of the Five Fortunes at the Military
Commander’s Office in Xi’an.

ﬁlﬂéﬁﬁt% WY, ARR R, TR IR, N T/ ER AR, A
RS, REENR. MEMRFRM BRI, CARRACZ By, 12 1L B/ 5
E%\F\ FMEEFRIPTR L. |

S NER 2R H AT N R T R 2 AR L.
Liu Qiging %/H:i# (d.1883), dated January 1878
(1 column in regular script)

In the twelfth lunar month of the ding chou year of the Guangxu reign (January
1878), Liu Qiging of Pinghu watches in Shanghai.

JesE T IR A S TS B B

COLOPHON WRITERS’ SEALS

Saying’a
miaoni shenxian Zb#¢t/#1{&, circular relief
Saying’a yin FE il /Ra E[l, square intaglio
Xianglin /4K, square intaglio

Liu Qiging

Yunshan cengguan % 111/ #4, square relief

COLLECTORS’ SEALS
Wang Hongxu T #K#% (1645-1723)
Yanzhai zhenshang & 75/ 5. &, square relief (suspicious)

Wu Yun %% (1811-1883)
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Wu Yun Pingzhai jiancang shuhua yin 5 22~¥/7% 5t/ & % F, square relief
(suspicious)

Saying’a
Xianglin guoyan ##R/iE AR, square intaglio, repeated twice
Sa weng ceng guan §i 5/ #, square intaglio, repeated twice
Zhu Pu (Xingzhai) 4 (%44 %%, 1902-1970)
Zhu Xingzhai shuhua ji &% 7% /3 #E 7L, tall rectangle relief
Xingzhai % %%, linked-square relief
Zhang Bihan 725 5€ (1909-1995)
ceng cang Zhang shi Jingyin yuan % j(5R [K/§% F4 =, tall rectangle relief
Unidentified
De o siyin #o/FAEl, square relief, repeated twice
bi mo yuan shen ¥ 5&/45% R, square intaglio
Kairong ceng guan B 4&/ % 5, square intaglio, repeated twice
Changhe jianshang @/ &, square intaglio, repeated three times

Yibai % [, gourd relief

NOTE

THIS handscroll is an early eighteenth-century imitation of Zhao Mengfu’s semi-cursive
calligraphy. The text is a set of twenty-four poems that Zhao composed and dedicated to

Empress Dowager Targi (d. 1322) in 1318, describing monthly Chinese agricultural and

sericultural activities.
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The artist’s signature is suspicious, as his and two collectors’ seals are. The
character fu J in the signature obviously appears different from those highly stylized in
his authentic pieces. In his semi-cursive writing, Zhao always transformed the four short
radicals (two slashes and two dots) in the left portion of this character into two vertical
lines separated by the legs (er JL), while those in the current item remain clear and
divided. The artist’s seal was engraved in an unrecorded style. The seals attributed to
collectors Wang Hongxu (1645-1723) and Wu Yun (1811-1883) have never been
recorded.

The artist’s colophon further divulges its fraudulence. According to the colophon,
this handscroll was created and presented to a Zizhong, i.e. Xiao He 7 A1 who lived in
Wauxing (today’s Huzhou) as a native for his whole life.'* The only possible date for this
dedication to Xiao is between 1319, when Zhao Mengfu was back with his deceased wife
to Wuxing from Beijing, and 1322, when he died.*? In 1299, Zhao created a long

handscroll bearing the Rhapsody on the Luo River Goddess (Luo shen fu % #itH) for
Xiao, who in turn presented to their new common friend Yuan Yi % % (1262-1306) in

1301 when the latter visited Hangzhou. Lu Wengui P43 (1252-1336), another friend

of theirs, witnessed the 1299 handscroll and confirmed its circulation in his 1321
colophon. Both Xiao and Yuan, Lu wrote, “died in their early ages so that neither could

see Academician Zhao’s more splendid calligraphic style he developed in his late

1 Zhao Mengfu, “Song Wu Youging nan huan xu™i% %4115 F932 /5, in Zhao 1339, 6:10a. Very little is
known about Xiao He's life but his good friendship with Zhao and artistic taste, as mentioned in the local
gazetteers of Wuxing.

12 McCausland 2011, 368-370.
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years.”*® Thus Xiao had been dead for over ten years before Zhao’s return to Wuxing in
1319. The artist’s colophon was evidently fabricated.

Among Zhao’s followers, Yu Hefir A1 (1307-1382) shares the courtesy name

Zizhong with Xiao He. Yu He reportedly in his teenage learned calligraphic skills from
Zhao in 1319-1322.** Even though he could serve Zhao as an attendant, he was too
young to get such a generous present.

The album that Zhao presented in 1318 in regular script to Empress Dowager Targi
had remained conserved in court until 1745 when the first survey of calligraphy and
paintings in the Forbidden City was completed. In his 1341 colophon to the 1318 piece,
Yu Ji (1272-1348), once a colleague of Zhao’s, praised its aesthetic value and described
how he rediscovered it in an imperial archive.* This piece that should be genuine has
disappeared from the academic vision since it was imperially catalogued for the first time
in 1745. In addition to the Mactaggart version, three more have been located so far, two
in the National Palace Museum in Taibei and one in the Rare Books and Special
Collections of the UBC Library. The first Taibei version, a handscroll in regular script
(Access #Gu-shu-000411-00000), features a layout different from that of the 1318
version. Instead of aforementioned Yu Ji’s colophon, the calligraphy is followed by a

colophon attributed to scholar and collector Wu Kuan % & (1435-1504) and wrongly

dated with a chronological error that Wu could not make at all. The second Taibei version

consists of two albums, with the poems on tilling on silk (Access #Gu-shu-000613-00000)

3 For Lu Wengui's colophon, see Shigu tang shuhua huikao 7t % # # %%, in Lu Fusheng 1992,
6:381A, for their relationship, see 6:412B.

¥ Xu Yikui 1894, 13:12b; Zhang Guangbin 1979, 89-112.
15 Zhang Zhao et al. 1745, 3:12b—14a.

10
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and those on weaving on paper (Access #Gu-shu-000612-00000). In spite of their
different materials, the two albums share an identical signature, particularly with the

“simplified” radical ye 1, not the highly stylized traditional ye &, in the right part of the

character fu. Zhao never used the “simplified” radical in semi-cursive script. Obviously
the two Taibei albums were from the very same hands. The album of the poems on
weaving, according to the colophon, was created and presented to Zhao’s close friend and
colleague Bugumu (1255-1300), who died eighteen years before Zhao composed them
for the Empress Dowager. The UBC version (Call # NK3634.C387 A4 1971) is a rubbing
made from an inscription engraved after a handscroll in regular script. Its text is
incomplete and the colophons and seals on the original handscroll are missing (or were
intentionally removed), and it is hard to be dated and authenticated.

Forgeries of Zhao’s calligraphy of those poems appeared as early as in the third
quarter of the sixteenth century. One copy recorded in this period is in semi-cursive script
as the Mactaggart copy is, yet the average size (over 3 cm) of the characters in the former
is bigger than that (about 2 cm) in the latter.™® In the early eighteenth century, another
forgery was catalogued, though a couple of possibly authentic copies were recorded.*’
One copy was presented in 1713 to the Kangxi emperor (r. 1661-1722) to celebrate his
sixtieth sui birthday,*® and it could be one of the two forgeries in Taibei. As for the

Mactaggart piece, a suspicious seal on it declares Wang Hongxu (1645-1723) as its

16 Zhan Jingfeng /% 5t JBl, Zhen Dongyuan xuan lan bian /2 5[ 2 % 4, in Lu Fusheng 1992, 4:5A. Zhan
thinks this piece “genuine but insipid.”

" Gao Shiqi 1%}, Jiangcun shuhua lu VT4 2 #%, see Lu Fusheng 1992, 7:1070A. For possibly
authentic copies, see Gao Shigi, Jiangcun xiaoxia lu YT.&f # # %, in Lu Fusheng 1992, 7/1015B; see also
Zhu Yizun 4%, “Zhao Ziang shier yue zhi tu shi” #1752+ — H 4%[El4%, in Zhu Yizun 1714, 53:3a.

'® Wang Yuanqgi T J54F et al. 1715, 58:2b.

11
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earliest owner. Thus the Mactaggart piece perhaps came to being in the late seventeenth
and early eighteenth centuries when Wang was politically powerful and culturally
influential. Saling’a (1781-1857) actually was its first identified owner. Its circulation in
the second half of the nineteenth century remains unclear, but it was definitely kept in
Shanghai before Zhu Xingzhai (1902-1970) or Zhang Bihan (1909-1995) brought it to
Hong Kong and then to New York. In spite of his once ownership, Zhu did not
authenticate or describe this piece in his catalogues as he did with other works by Zhao.*
In spite of its physical fraudulence, the twenty-four poems by Zhao reveal the
cultural and economic adjustments that the Chinese Confucian society suggested to the
Mongol court in the early fourteenth century. Targi in her regency and her son
Ayurbarwada, the Renzong emperor (r. 1311-1320), were admirers of Confucianism and
Chinese culture.”® In 1317 or earlier, she initiated an artistic project to express her
concern with agriculture and sericulture of her Chinese subjects, following a Chinese
tradition of didactic arts on agriculture and sericulture that formed as early as the third
century.?! With her patronage, painter Yang Shugian 45 £z (n.d.) created an album of
twenty-four paintings Nong sang tu j2 3% & (Pictures of Agriculture and Sericulture), and
at her request Zhao composed twenty-four poems as a verbal translation of Yang’s work.
On May 21, 1318, Zhao presented to Targi his poems in a separate album, and on May 27
those paintings with his poems on were presented to Ayurbarwada, who then asked Zhao

to compose a prologue to the album.?* In his poems and prologue, Zhao describes

19 Zhu Xingzhai 1952.
20 Xu Zhenghong 2011; Franke 1994, 513-527.
21 \Watabe Takeshi 1986 provides a survey of this artistic tradition.

22 Zhao Mengfu, “Nong sang tu xu” j& Z[& 4%, in Zhao 1339, waiji:2a—-3a.

12
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laboriousness and happiness in Chinese rural life, emphasizes the importance of
agricultural and sericultural production for the empire, and suggests modeling the
Mongol rulers after the ancient sages in the Confucian Classics to promote Confucian
physiocracy rather than a nomadic economy.? Zhao experienced the dramatic changes
that Mongol rule brought to the sedentary Chinese economy and society in which he was
born and lived. In his creation, he carried on the Confucian concept of socio-economic

order and tried to fit the alien rule into it.
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